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TECHNI CAL DETAILS

NAMVE: Dead Man

EVENT: COWVPLAI N

REFERENCE: MIM 2016. 0140. 0115

DATE: 2016

STORAGE REF: R

TYPOLOGY: puppet / direct manipulation / body puppet
HEI GHT: 970 mm ( 3'2" in )

WDTH: 540 mm ( 1'9" in)

LENGTH: 250 mm ( 0'9" in )

VEI GHT: 3170 g ( 6.99 Ib )

VATERI ALS

skel eton | wood

body/ vol une | sponge

head and hands | paper dough
hair | carpel

details | concertina insert
painting | acrylic paint
costunme | various fabrics
joints | nylon tape

ARTI STS

DIRECTION:. Clara Ribeiro

ART DI RECTI ON: enVi de neFel i bata

DRAW NG enVi de neFel i bata

BU LT: enVide neFelibata, M gvel Tepes
COSTUME: Patricia Costa

DESCRI PTI ON

In the play, this character, called “Dead Man”, is given exceptional
treatnent by Governor Sancho Panza - at |east when conpared to the

ot her conpl ai ni ng characters. The “Dead Man” clainms to have been cut in
hal f by the kick of a donkey, which caused his death. Because the
donkey is owned by Governor Sancho Panza, he favors the sentence and
orders that the plaintiff be given his soul back so that he can make a
statenent .

The direct mani pul ati on puppet with a nouth nmechani sm has an accordi on
integrated into its body, which allows it to imtate sound when
mani pul ated. This sound conpl enents the character's speech.

The puppet close to the nmani pul ator nakes it possible to integrate the
body, assuming that the manipulator's |legs are those of the character,
allowing nobility around the stage.



The face of this puppet is based on the nold of actor Ponpeu José.

CONTEXT

Performed in 1733, “The Life of the Great Don Qui xote de | a Mancha and
the Fat Sancho Panza” was Anto6nio José da Silva's first play, “The
Jew' .

An ironic interpretation of the play criticizes justice and the “walls”
t hat Europe erects.



PROPER CARE - GENERAL CONSI DERATI ONS

- Objects must be shielded fromdirect sunlight at all tinmes to prevent
WV damage and fadi ng.

- Maintain a stable environnent; avoid exposure to high humdity or
rapi d noi sture fluctuations.

- A strict no-touch policy is in effect for both the public and
curatorial staff to prevent oil and acid transfer.

- Aut hori zed handl ers nust wear appropriate archival gloves whenever
contact is necessary.

- Visitors and staff are permitted to take photographs and vi deos for
personal use only.

- The use of flash is strictly prohibited to protect |ight-sensitive
material s.

- No captured inagery nmay be used to produce sal eabl e goods, such as
post cards, books, or nerchandi se.

- Wheel s or casters attached to objects are for on-stage positioning
only and are not for general transport.

- (njects nust be noved using a secondary dolly or professiona

equi prrent rather than their own casters.

- No food, liquids, or snmoking are permtted within the i mredi ate
vicinity of the objects.

- No cleaning agents, polishes, or dusters should be applied to the
obj ects except by authorized conservation staff.

- (njects nust be displayed on stable, |evel surfaces and secured
agai nst accidental tipping or vibration.

- Display areas must be nonitored by staff or canera surveillance at
all tines during public hours.

- Any accidental contact, change in condition, or environnental spike
must be reported to the lender within 24 hours.

- Maintain controlled tenperatures between 18-22°C to prevent therma
damage to materi al s.

- Ensure adequate ventilation without direct air currents that could
cause dust or environnmental fluctuations.

- Conduct regular conservation inspections and docunment any changes in
the condition of objects.

- In case of emergency, follow established evacuati on and obj ect
protection protocols.
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